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A Plurality of One……………………………………………...James Mobberley (b.1954) 

 

Dynamic Motion and the Five Encores to Dynamic Motion…..Henry Cowell (1897-1965) 

Dynamic Motion 

What’s This 

Amiable Conversation  

Advertisement  

Antimony 

Timetable 

Agni Sakshi…………………………………………………………Andrew Cole (b.1980) 

Intermission 

 

Games of Belief………………………………………………………..Tonia Ko (b. 1988) 

 

Time Pieces……………………………………………….Robert Muczynski (1929-2010) 

  

 Allegro risoluto  

 Andante espressivo  

 Allegro moderato  

 Andante molto; Allegro 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Program Notes 

 

 

A Plurality of One: 

 

A Plurality of One was commissioned by clarinetist Robert Hill for premiere in 

Cleveland, Ohio. The idea for the piece came from a recording session which provided a 

variety of clarinet sounds for the composer to use in making the accompanying tape part 

– that is, to use ONLY clarinet sounds, thereby insuring a strict timbral unity between 

soloist and tape. The idea for the water sounds also came from this session…no doubt it 

was a rather curious sight to witness microphone cables extending into the basement rest 

room in the Cleveland Institute of Music late one evening. A Plurality of One has been 

performed in a variety of locations, but the most memorable will undoubtedly be at the 

American Academy in Rome, which overlooks the city from one of the highest points in 

the area. Clarinetist David Keberle retreated to the balcony of the performance room for 

the final solo, which echoed languidly out over the many domes of the Roman night 

cityscape. Though I did not know it at the time, this work was to become the first on a 

series of (to date) twelve works using the instrument’s or instruments’ sounds as the basis 

for electronic or computer accompaniment. 

 

 

Dynamic Motion: 

Dynamic Motion and the Encores, composed from 1914-1917, are full of Cowell’s 

signature clusters, which gave him early notoriety.  Some of the pieces are more 

programmatic than others. Amiable Conversation was meant to depict a conversation 

overhead at a laundry that became “much more animated (and perhaps less amiable) as it 

went on.”  Concerning Advertisement Cowell said, “I think the title explains itself.  The 

piece might be said to be a satire on repetitious advertisement of a raucous 

nature.”  Overall the set is a wonderful example of Cowell’s creativity at the keyboard 

particularly notable for a largely self-taught and isolated young musician. 

 

 

Agni Sakshi: 

 

Agni Sakshi, translating as "fire witness," is one of the central ritual acts in Hindu 

weddings. Agni, the god of fire, acts as a divine witness to the marriage and as such he 

receives sacrifice and, in turn, purifies and blesses the union. He is also the god of light, 

smoke, the fire of the sun, and even the flame of the human spirit. This life-giver and 

destroyer is the discerner of truth, the mundane and unique, and the cycles of life that 

occur every day, every generation, every eon. This piece is a dedication to Agni, this 

witness of life. While I'm not particularly religious, I've always found the idea of a 

witness watching our life and our personal evolution to be fascinating and somehow 

touching. Seeing the good and the bad, the beauty of life that we all share, Agni is an 

impartial witness, an unmoved mover. 



Games of Belief: 

 

 Knowing in advance that the premiere of my new work would fall between a 

Beethoven sonata and the (epic) Liszt sonata, I decided to tackle any “anxiety of 

influence” before even writing a note. I thought of a composer whose time came between 

Beethoven and Liszt– namely, Robert Schumann, and specifically, his Kinderzenen Op. 

15. I have always been mesmerized by its oscillating, lilting quality. Schumann’s simple 

figurations and textures, used to evoke childhood innocence, is another feature I paid 

homage to in Games of Belief. 

 

 My piece starts by confronting an acoustical reality of the piano: every key is 

connected to a long metal string that contains all harmonic partials of the fundamental 

note. By isolating these overtones, the performer essentially creates a series of arpeggios, 

a familiar trope to so much of piano music. This concept of arpeggiation, of leaping up 

and down the keys, became a parameter that I freely manipulated by condensing and 

stretching intervals. 

 

 Games of Belief is a loose set of variations over series of chords that expand 

outward form the opening cluster. Even as the texture changes dramatically, these chords 

serve as anchors for the listener. At the end of the piece, a descending melodic line guides 

our return to the acoustic overtones of the opening. But instead of being activated directly 

on the string, the pianist uses the sostenuto pedal to let them ring sympathetically through 

vibrations. 

 

 The music is constantly striving– sometimes violently– and expanding in range, 

but at its center is a lyrical core. Ultimately, the only overt reference I made to the 

Schumann is perhaps the concept of child-like “games”. There are games of distance, 

where I play with the idea of close-up versus far away sounds. I make a little “game” out 

of temperament, where the inside-piano harmonics don’t quite match the tuning of the 

keys. However, the biggest “game” is on me. As a composer, I try to make a personal 

sound world out of “new” timbres and structures, but 

it is just an effort to tap into the same essence of expression that motivated all composers 

before me. 

 

 

 

Time Pieces: 

 

Muczynski discusses the piece in his notes for the album Lurie and Baker:  

 This composition is a suite of four contrasting pieces, each highlighting some 

specific  characteristic of the clarinet in terms of range, technical prowess, color, 

and expressiveness….  The title of the work, Time Pieces, has nothing to do with 

mechanical  clocks or watches. It is not  a play on words but rather an awareness that 

everything exists in time: history, our lives  and…in  a special way…music. 

 

 


